
 

 

 

 

 

 

ACTA MVSEI APVLENSIS 

 

 

 

 

APULUM LV 

 
series ARCHAEOLOGICA ET ANTHROPOLOGICA 

 



Fondator 

ION BERCIU 

 

Editor 

GABRIEL T. RUSTOIU 

 

Colegiul editorial 

RADU ARDEVAN - Universitatea „Babeş-Bolyai”, Cluj-Napoca 

NIKOLAUS BOROFFKA - Deutsches Archäologisches Institut, Berlin 

DANIEL DUMITRAN - Universitatea „1 Decembrie 1918”, Alba Iulia 

NICOLAE GUDEA - Cluj-Napoca 

VALER MOGA - Universitatea „1 Decembrie 1918”, Alba Iulia 

CHRISTOPHER F. E. PARE - Universitatea „Johannes Gutenberg”, Mainz 

ZENO KARL PINTER - Universitatea „Lucian Blaga”, Sibiu 

MARIUS PORUMB - Institutul de Arheologie şi Istoria Artei, Cluj-Napoca 

VOLKER WOLLMANN - Obrigheim 

 

Colegiul de redacţie 

HORIA CIUGUDEAN - director 

RADU OTA - secretar de redacţie 

GEORGE BOUNEGRU - membru 

CONSTANTIN INEL - membru 

 
 

 
Adresa de corespondenţă: 

MUZEUL NAŢIONAL AL UNIRII 

510010 ALBA IULIA 

Str. Mihai Viteazul, 12-14 

Tel. 0258/813300 

Correspondence address: 

MUZEUL NAŢIONAL AL UNIRII 

RO – 510010 ALBA IULIA 

Mihai Viteazul St., 12-14 

Tel. (+40) (258) 813300 

revista.apulum@yahoo.com 

www.mnuai.ro; www.muzeuluniriialba.ro; www.anuarulapulum.ro 

 
© 2018 MUZEUL NAŢIONAL AL UNIRII, ALBA IULIA 

ISSN – 1013-428X 

ISSN – 2247 – 8701 

ISSN-L – 2247 – 8701 



A C T A  M V S E I  A P V L E N S I S 

 

 

 

 

 
 

 

LV 

 
series ARCHAEOLOGICA ET ANTHROPOLOGICA 

 

 

 

 
ALBA IULIA 

MMXVIII 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Tehnoredactare: RADU OTA 

Traducerea şi verificarea textelor în limba engleză: ADINA GOŞA 

 

Textele nepublicate nu se restituie. 

 

 

 

 



 

S U M A R 
 

CONTENTS – SOMMAIRE – INHALT 

 

 

 

STUDII – STUDIES 
 

 

SABIN ADRIAN LUCA, HORIA CIUGUDEAN, O depunere rituală 

  aparţinând culturii Petreşti descoperită la Uioara de jos 
  A ritual deposition assigned to the Petreşti culture found at 

  Uioara de jos                                                                                            9 

MIHAELA-MARIA BARBU, MIHAI GLIGOR, Industria litică cioplită 

  aparţinând grupului cultural Foeni din situl de la 

  Alba Iulia- „Lumea Nouă” (jud. Alba) (I) 
  Chipped lithic industry belonging to Foeni cultural group from 

Alba Iulia - Lumea Nouă archaeological site (Alba county) (I)            23 

CRISTIAN IOAN POPA, Through the darkness of prehistory. The pyxis 

  or the Coţofeni oil lamp from Gheja 
  Prin întunericul preistoriei. Pyxida sau candela Coţofeni de la 

  Gheja                                                                                                      57 

CAROL KACSÓ, Aşezarea din epoca bronzului de la Oarţa de Sus – 

  Dealul Stremţului 
  Die Bronzezeitliche Siedlung von Oarţa de Sus – Dealul 

  Stremţului                                                                                               67 

MARIUS-MIHAI CIUTĂ, Un colier din aur cu pandantive şi o pereche de 

  cercei, din aur, din situl cetăţii dacice de la Căpâlna (com. 

  Săsciori, jud. Alba) 
  A golden necklace with pendants and a pair of golden earrings 

  From Dacian fortress Căpâlna (Săsciori village, Alba county)                  87 

RADU CIOBANU, Pictorul roman la lucru – detalii tehnice şi câteva 

  probleme de iconografie ale picturii antice de şevalet 
  Le peintre romain au travail – details techniques et quelques 

  problemes sur l’iconographie de la peinture antique de chevalet      125 

CĂTĂLIN PAVEL, The only Icarus statuette from Dacia: a military 

  appropriation of the Icarus myth? 
  Singura statuetă a lui Icar din Dacia: mitul lui Icar în mediul 

  militar?                                                                                                155 

FLORIN CIULAVU, MIHAELA BLEOANCĂ, Contribuţii la studiul 



  sectorului sudic al canabelor romane de la Apulum / 

  Municipium Septimium Apulense. Raport preliminar 

  privind cercetările arheologice preventive de la Alba 

  Iulia, str. Izvorului, nr. 5 
  Contributions to the study of the southern sector of Roman 

  canabae from Apulum / Municipium Septimium Apulense. 

  Preliminary report on preventive archaeological research 

  from Alba Iulia, str. Izvorului, no. 5                                                       171 

MIHAELA BLEOANCĂ, Instrumente medicale descoperite recent la 

  Apulum 

  Medical instruments recently discovered at Apulum                             219 

ADRIAN COSMIN BOLOG, OVIDIU MAXIM OARGĂ, O nouă cercetare 

în necropola romană de la Apulum, Dealul Furcilor-„Podei“ 
  A new research in the Roman necropolis from Apulum, Dealul 

  Furcilor - „Podei“                                                                                 229 

DAN ANGHEL, GEORGE VALENTIN BOUNEGRU, O stelă 

  funerară descoperită la Ighiu, jud. Alba 

  A funerary stela discovered at Ighiu, Alba county                                 251 

AUREL DRAGOTĂ, MIHAI BLĂJAN, The military entourage of Gyula 

  as shown by the burial place in Alba Iulia – Izvorul 

  Împăratului (10
th
-11

th
 century) 

  Anturajul militar al lui Gyula ilustrat de cimitirul de la Alba 

  Iulia – Izvorul Împăratului (sec. X-XI)                                                   259 

AUREL DRAGOTĂ, VALENTIN DELEANU, 

GABRIEL TIBERIU RUSTOIU, ANCA MATIŞ, MIHAI BLĂJAN, 

  Tipologia inventarului din cimitirul de la 

  Alba Iulia - Izvorul Împăratului (sec. X-XI) 
  The categorization of the funeral artefacts from Alba Iulia – 

   Izvorul Împaratului cemetery site                                                          325 

MONICA-ELENA POPESCU, Consideraţii privind un pandantiv bizantin de 

  la Alba Iulia - Izvorul Împăratului 
  Observations about a Byzantine pendant from Alba Iulia 

  - Emperor's Spring                                                                                 353 

LAURA MAGDAN, AUREL DRAGOTĂ, Cercetările arheologice de la Alba 

  Iulia - Canton C.F.R. (1961-1962) 
  Archaeological excavations from Alba Iulia - Canton C.F.R 

   (1961-1962)                                                                                           361 

RADU OTA, CRISTIAN TITUS FLORESCU, BOGDAN PÂCLIŞAN, Alba 

  Iulia şi invaziile turco-tătare din anii 1658 şi 1661, reflectate 

  prin descoperiri arheologice recente 
  Alba Iulia and the Turkish-Tartar invasions from 1658 and 1661, 

  reflected by recent archaeological discoveries                                      379 

https://ro.bab.la/dictionar/engleza-romana/byzantine


 

 

RESTAURARE – CONSERVARE – INVESTIGAŢII 

RESTORATION – CONSERVATION – INVESTIGATIONS 

 

 

SORIN ŞERBAN, Reconstituirea unei cupe din perioada romană 

  Restoring a bowl of the Roman period                                                   391 

 

 

RECENZII ŞI NOTE DE LECTURĂ 

REVIEWS AND READER’S NOTES 

 

 

SABIN ADRIAN LUCA, Cosmin Ioan Suciu, Cultura Vinča în 

  Transilvania, Bibliotheca Brukenthal XLIV, Sibiu, 2009, 

  Editura ALTIP, ISBN 978-973-117-250-7                                  397 

CRISTINEL FÂNTÂNEANU, Ion Tuţulescu, Perioada de tranziţie spre 

  epoca bronzului în zona deluroasă şi montană a Olteniei, 

  Tg. Jiu, Ed. Măiastra, 2016, 280 pagini, 83 figuri, 5 hărţi           417 

RADU OTA, Mihai Chiriac, Bazinul Târnavelor în epoca romană, Mediaş, 

  Iaşi, Editura Studis, 2016, 232 pagini, 23 figuri color                 421 

FLORIN CIULAVU, Carmen Maria Petolescu, Daco-Moesica. Studii 

  de numismatică şi gliptică. Ediţie îngrijită de Constantin 

  C. Petolescu şi Ştefan Vasiliţă, Bucureşti, Editura Academiei  

  Române, 2017, 364 p                                                                   425 

RADU CIOBANU, P. Wilkinson, Pompeii – An Archaeological Guide, 

  London, New York, 2017, 240 pag., 32 planşe color, 60 fig. alb  

  negru                                                                                             427 

RADU OTA, Iosif Vasile Ferencz, Muzeul din Deva. Arc peste timp, Cluj-Napoca, 

  Editura Mega, 2017, 166 pagini                                                   429 

RADU OTA, Horaţiu Groza, Muzeul de Istorie din Turda (1943-2013), Cluj- 

  Napoca, Editura Grinta, Editura Risoprint, Cluj-Napoca, 2013, 

  137 pagini, 103 imagini alb-negru şi color                                  433 

 

Lista autorilor                                                                                                         437 

 



 

THROUGH THE DARKNESS OF PREHISTORY. 

THE PYXIS OR THE COŢOFENI OIL LAMP FROM GHEJA 
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Introduction. 

 We are often compelled to ascertain that archaeological research does 

not provide answers to apparently simple questions. One such question is: how 

was the issue artificial lighting resolved in the area of the Coţofeni culture? The 

prehistoric settlements and dwellings are often studied with no special 

consideration given to the means through which they benefited from the natural 

or artificial lighting. The image of thousands of villages buried in darkness after 

nightfall seemed to have not been an issue that would arouse a continuous 

preoccupation among archaeologists
1
, but rather among ethnologists or 

anthropologists. 

 First of all, we must note the absence of authentic oil lamps in an 

extremely vast Coţofeni area, in spite of the fact that the repertoire of types of 

ceramic vessel was highly diverse. Since each vessel had a practical use, we 

must ask ourselves why this impressive production of ceramics did not contain 

vessels that would have been used for lighting purposes. The current discoveries 

support this observation, but they probably also offer an answer, even a singular 

one. 

 

Research History. 

 So far, the only Coţofeni discovery that can be brought into discussion in 

this sense is a vessel from Gheja (Hung. Marosgezse, Mureş County), preserved 

in the collections of the National Museum of Transylvanian History from Cluj-

Napoca (inventory number 1937 = P. 601). It is part of the older collections, due 

to the fact that it was discovered and catalogued at the end of the 19
th
 century. 

Since there is no other data regarding its context, we can only describe it as 

                     
1 From the Romanian historiography, see an introduction in this subject and its possible approaces 

in Gogâltan 1994. 
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having been found in Gheja, allegedly in the sand quarry in front of the Luduş 

train station
2
. 

The vessel was published multiple times and the way in which it had 

been seen by the ones who presented it also revealed its possible uses. 

Archaeologist Mór Wosinsky was the first to consider its publication necessary, 

in 1904, and he also illustrated it photographically (Fig. 1/1)
3
. It was then 

presented again in other illustrations in 1933 by Hermann Schroller, who 

provided a new photograph (Fig. 1/2)
4
 and again, later, in 1941, by Márton 

Roska, who published the first drawing of the vessel (Fig. 1/3)
5
. The last 

publication of the vessel belongs to Petre Roman, who offered a sketch (Fig. 

1/4)
6
. Oddly, other scholars avoided referencing this discovery

7
. 

 

Fig. 1. The vessel from Gheja depicted in different publications (after Wosinsky 1904 - 

1; Schroller 1933 - 2; Roska 1941 - 3; Roman 1976 - 4). 
 

Description and Possible Functionality. 

 As we shall see, the vessel’s descriptions and, implicitly, its typological 

and functional classifications established throughout more than a century are 

either incomplete, or subjective – inexplicably, essential details were ignored. 

M. Wosinsky described it as a cylindrical vessel and noticed strong burn marks 

on its upper rim
8
, Hermann Schroller considered it to be a “jar/cruse” (“Dose”, 

din German) and noted the absence of analogies in this sense
9
. M. Roska also 

considered it to be a “Dose” (Germ.) / “agyagedény” (Hung.)
10

. Petre Roman 

was also in a position of uncertainty, considering it to be a “Pedestal vessels” – 

actually, a lid or a cylindrical vessel” from Gheja and he practically included it 

                     
2 Lazăr 1995, p. 176. 
3 Wosinsky 1904, p. 32, Pl. VII/5. 
4 Schroller 1933, p. 31-32, 74, nr. 28; Pl. 26/6. 
5 Roska 1941, p. 69, Fig. 21; see also idem 1942, p. 161. 
6 Roman 1976, p. 24, Pl. 34/8. 
7 We first and foremost mean Horia Ciugudean’s monograph, in which the author takes no stance 

regarding this discovery (Ciugudean 2000). 
8 Wosinsky 1904, p. 32. 
9 Schroller 1933, p. 31-32. 
10 Roska 1941, p. 69. 
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in three different categories (!)
11

. More recently, Valeriu Lazăr regarded the 

vessel to be a “cylindrical lid”
12

. 

 Due to the study and direct drawing of the vessel conducted in 2007, we 

were able to make the following observations. The vessel is cylindrical in shape; 

it has a slightly convex mid-section and a slightly outward curving rim; it has a 

flat, foot-like base, with a rounded, embossed edge. Two, diametrically opposed 

perforations vertically pierce the “foot”. Two grooves that, in time, worn out the 

vessel’s rim are present alongside the perforations, which suggests there is a 

direct connection between them. The entire body of the vessel was 

symmetrically decorated using the Furchenstich technique. Under the rim and 

near the base, two parallel lines enclose a zigzagged motif made of two rows of 

connected triangles with hashed sides. It is semi-fine in nature, brick-red both on 

the outside and on the inside; its core is black and it was skimmed using sand 

and pebbles. The upper edge bears traces of secondary firing. Dimensions: lip 

diameter = 9 cm; base diameter = 8.8 cm; body diameter = 8.5 cm; height = 8.4 

cm (Fig. 2). 

If we were to compile a list of the functional interpretations made so far 

by scholars, we would notice a very wide variety: cylindrical vessel, jar/cruse, 

holder, lid. Essentially, the vessel is obviously cylindrical in shape, but its shape 

does not directly indicate its functionality. As we have seen so far, it could either 

be a cylindrical vessel (a “Dose”), or a cylindrical lid, which is something else 

altogether. Therefore, its correct classification must be established. The only 

researcher who published it upside down was Petre Roman, which explains the 

functionalities he established for the vessel: lid or holder. Probably inspired by 

Petre Roman, Valeriu Lazăr also considered the vessel to be a “cylindrical lid”. 

However, we believe that arguments in favour of this functionality are 

nonexistent
13

. In what follows, we shall see why. 

The two diametrically opposed perforations that obliquely pierce the soft 

clay of the vessel play an important role in our interpretation. Two deep grooves 

are present alongside the perforations, on the rim. Their presence can be 

explained by the idea that a string had been inserted through the perforations. 

The purpose of the two grooves was to guide the string in the area of the rim, 

which implicitly indicates that the string was then extended and stretched. This 

idea was neither necessary nor possible if the vessel had been a downwards 

                     
11 Roman 1976, p. 24, the German summary only contains the syntagm “der Deckel von Gheja” 

(Roman 1976, p. 97). 
12 Lazăr 1995, p. 176. 
13 We do not as of yet know with certainty what the Coţofeni culture ceramic lids looked like, 

since such discoveries have not been published. During my doctoral research, I identified one 

single (unique) ceramic fragment in the museum from Deva that could have been part of a lid; its 

place of discovery was unknown. 
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facing lid. The need for the grooves that were made after the vessel had been 

fired in the kiln can, however, be motivated only if the vessel had been hung and 

the string played the role of holding the vessel in balance. 

Therefore, in our opinion, we are faced with a vessel that was meant to 

be hung. From this viewpoint, other details arise, namely details that could help 

us understand the possible way in which the item had been used. We cannot 

overlook the fact that, on one side, the string was obliquely inserted through the 

perforation and the groove on the rim. How can we explain such an artifice, 

since it diverted the string away from the axis that would have kept the vessel in 

balance? We believe that the decisive answer is given by another important 

detail: the strong, visible traces of secondary burning, particularly on the vessel’s 

rim. This, we believe, was caused by a type of fuel that had been burned over 

time inside the vessel. The string that held the vessel had to be diverted above 

the mouth, so that it would not catch on fire (Fig. 2/b-c). 

Therefore, the most probable use for the vessel from Gheja was that of 

an oil lamp. All clues point to this plausible hypothesis, thus disproving certain 

unsubstantiated opinions that consider the item to be a lid, a jar or a holder. 

Another item from the Coţofeni cultural space, namely a fragmented 

vessel from Deva - Dealu Cetăţii, has a similar “foot”, perforated in a manner 

that would guide the string on which the vessel was hung (Fig. 4). The vessel 

was dated to subphase Coţofeni IIIb
14

. It is possible that the functionality of this 

item was similar to that of the vessel from Gheja. We intentionally did not 

mention other discoveries of Coţofeni vessels that had orifices for hanging on 

the rim or on the maximum diameter
15

, since they are typologically different 

from the item under scrutiny. 

The Coţofeni culture also contained a series of so-called “saucers”, 

among which there were a few that had perforated handles, so that they could be 

hung. We recently discussed the possibility of these vessels discovered in Vinţu 

de Jos and Gračanica - Gladnice to have been oil lamps, but it is more likely that 

they had had a different functionality
16

. 

Contemporary with the Coţofeni culture, in the Early Cicladic I (Grotta - 

Pelos Culture) (3200-2800 BC), a series of vessels that archaeologists named 

pyxides (Fig. 5/2-3) are constantly present and they can be easily compared to 

the item under scrutiny. Since the vessel from Gheja had been repurposed, it is 

possible that its initial function was that of a pyxis. There is a similar vessel from 

the Central European Bronze Age from Ludwigshafen - Mundenheim, from the 

                     
14 Rişcuţa 1999-2000, p. 206, Pl. I/8. 
15 Roman 1976, p. 23, Pl. 27 (type IX); Ciugudean 2000, p. 25-26, Pl. 83/20; 89/5-6. 
16 Popa 2016, Pl. 1/1; 2/1. 
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Adlerberg culture
17

 (Fig. 5/1) and both of their evolutions extended to the Iron 

Age
18

. 

 

Cultural framing. 

 Regarding the item’s cultural and chronological affiliation, things could 

not be clearer. We must obviously take Petre Roman’s doubts out of discussion, 

since he was unsure whether the vessel from Gheja belonged to the Coţofeni 

culture
19

. M. Roska was adamant about including it among the Corpadea I 

(Koloszkorpád I) type discoveries, as the author called the Coţofeni type items 

from Transylvania
20

. H. Schroller, surely due to the technique used in decorating 

the vessel – with successive jabs –, included it among the Transylvanian 

Fuschentischkeramik discoveries
21

. 

Both the type and the technique used in decorating the vessel indicate 

that the find belongs to the Coţofeni culture. The motifs are also characteristic to 

this culture and they support the dating of the item to the Coţofeni III phase, no 

earlier than subphase Roman IIIb. 

The discovery was made by accident, which is why its context is 

unknown. We must, however, mention the fact that the area, the “train station” / 

“sand quarry”, is a Coţofeni site that also contained characteristic potsherds or 

fragmented vessels
22

. 

 

Conclusions. 

 There are too few concrete items by which we can intuit the system of 

prehistoric natural or artificial lighting. Spread out from riverbanks to the higher 

areas or in caves, the Coţofeni communities surely felt a need that needed to be 

met in respect to artificial lighting. The main source of artificial lighting was the 

fireplace. However, there are numerous situations in which dwellings did not 

contain fireplaces, thus other light sources must be considered, such as torches 

or oil lamps that have not yet been identified among the Coţofeni discoveries. 

We believe that the vessel from Gheja represents the proof that supports such an 

assumption. Since it is a small vessel, the fuel (oil or animal fat) ignited a small 

flame and, as such, it was probably used in closed spaces (Fig. 3). 

                     
17 Probst 1996, p. 81. 
18 See Jugănaru 2003, p. 63-70, Fig. 1-3. 
19 The author discusses it either within the category of “those with very doubtful affiliations with 

the Coţofeni culture” (Roman 1976, p. 24), or as part of a category of vessels with “features that 

are not typical to the Coţofeni culture” (Roman 1976, p. 134, Pl. 34). 
20 Roska 1941, p. 69. 
21 Schroller 1933, p. 31-32, 74. 
22 Schroller 1933, p. 74, nr. 28; Pl. 26/6; Roska 1941, p. 69, nr. 176, Fig. 21; idem 1942, p. 161, nr. 

91; Vlassa 1964, p. 353, nota 5; Lazăr 1975, p. 30; idem 1995, p. 176; idem 1998, p. 46; 

Ciugudean 2000, p. 71, nr. 278. 
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As we have tried to demonstrate above, we consider that the vessel from 

Gheja was used in lighting and played the role of an oil lamp. However, it is 

possible that the vessel had a different functionality during the first phase of its 

use: that of a pyxis. Later modifications, the results of which were the grooves 

on the rim, prove a different use, namely that of an oil lamp. Since there is little 

data regarding such artefacts, the importance of this item is that much greater. 

For now, it is unique in the Coţofeni culture, in spite of the fact that an 

impressive diversity and quantity of ceramic items was discovered. 

 
 

PRIN ÎNTUNERICUL PREISTORIEI. 

PYXIDA SAU CANDELA COŢOFENI DE LA GHEJA 

 

REZUMAT 

 

De multe ori suntem nevoiţi să constatăm că cercetarea arheologică nu ne oferă 

răspunsuri la întrebări aparent simple. Una dintre acestea este: cum era rezolvată 

problema iluminatului artificial în arealul culturii Coţofeni? Adeseori aşezările şi 

locuinţele preistorice sunt studiate fără a se manifesta vreun interes special privitor la 

modul în care acestea beneficiau de iluminatul natural ori de cel artificial. 

 Un posibil răspuns îl poate oferi un mic vas ceramic descoperit cu mult timp în 

urmă la Gheja (jud. Mureş). Acesta are toate caracteristicile pentru a putea fi discutat în 

rândul candelelor preistorice: formă, mod de perforare destinat suspendării, urme de 

ardere secundară rezultate în urma folosirii sale. În acelaşi timp este prezentată şi 

problema întrebuinţării sale iniţiale cu o altă destinaţie, posibil de pixidă, fiind singurul 

vas din aria culturii Coţofeni de acest tip. 

 

EXPLICAŢIA FIGURILOR 

 

Figura 1. Vasul de la Gheja ilustrat în diferite publicaţii (după Wosinsky 1904 - 1; 

Schroller 193 - 2; Roska 1941 - 3; Roman 1976 - 4). 

Figura 2. Vasul - candelă de la Gheja (a – desen C. I. Popa; b-c – detalii privitoare la 

uzura marginilor şi unghiul de înclinare a sforii în timpul atârnării). 

Figura 3. Candelă de lut Coţofeni III de la Gheja (reconstituire C. I. Popa). 

Figura 4. Vas fragmentar Coţofeni III de la Deva - Dealu Cetăţii (after Rişcuţa 1999-

2000). 

Figura 5. Vas din cadrul culturii Adlerberg, de la Ludwigshafen - Mundenheim (1) şi 

pixide din cadrul culturii Grotta - Pelos (Ciclade) (2-3) (after Probst 1996 - 1; 

https://www.colorado.edu/classics/exhibits/GreekVases/images/200638abt%2

0copy.jpg – 2; 

https://commons.wikimedia.org/wiki/File:Hellenic_Museum,_Melbourne_-

_Joy_of_Museums_-_Cycladic_Pyxis.jpg - 3). 
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Fig. 2. The oil lamp-vessel from Gheja (a – drawing by C. I. Popa; b-c – details regarding the 

wear of the margins and the inclination angle of the string while hanging. 



The Pyxis or the Coţofeni Oil Lamp from Gheja 65 

 
 

Fig. 3. The Coţofeni III clay oil map from Gheja (reconstruction by C. I. Popa). 

 

 

 
 

Fig. 4. Fragmented Coţofeni III vessel from Deva - Dealu Cetăţii 

(after Rişcuţa 1999-2000). 
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Fig. 5. Vessel from the Adlerberg culture, from Ludwigshafen - Mundenheim (1) and 

pyxides from the Grotta - Pelos (Ciclade) (2-3) (after Probst 1996 - 1; 

https://www.colorado.edu/classics/exhibits/GreekVases/images/200638abt%20copy.jpg 

– 2; https://commons.wikimedia.org/wiki/File:Hellenic_Museum,_Melbourne_-

_Joy_of_Museums_-_Cycladic_Pyxis.jpg - 3). 
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